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NOTE ON A PORTRAIT OF A 
GENTLEMAN, ATTRIBUTED TO 
MURILLO. 

The frontispiece of this number of the 
Knight Errant is from a photograph 
of an ancient picture recently discovered 
in Bostcm, after having passed through 
many vicissitudes, themselves a matter 
of diligent research. 
That the picture is of the Spanish school at its best is not to 
be doubted by any one who carefully examines and compares 
it with authentic work of this period. That it is the work 
of an accepted master, not a pupil or a tyro, is also manifest. 
It is characterized in its colour, its drawing, its handling, by 
absolute sureness and competence. The handling is swift, 
clear, flowing; the drawing superbly simple and free, the 
colour soft, mellow, sonorous. It is unlike the recognized 
work of any pupil of Murillo; it is stamped with all the 
marks of the master himself. 

Several points seem to guarantee its genuineness, notably 
the warm ivory colour of the high lights of the flesh, and the 
golden transparency of the shadows ; the suave, loving brush- 
work, so sensitive, yet so swift and incisive; above all, the 
matchless drawing of the face and hands. 

But there are other points which argue for the classifying 
of the picture as an authentic work of Murillo. The model 
is beyond question one already employed several times by this 
painter, notably in a picture of S. Francis— in the Prado, I be- 
lieve. A comparison of these two pictures leaves no question 
possible as to the identity of the model. Not only are the 
faces absolutely the same,— the S. Francis being a little older, 
— but the hands are strangely similar. Indeed, in these same 
sensitive, aristocratic hands of the newly-discovered portrait 
lies one of the strongest arguments tor its genuineness. 
There never was but one man in Spain who coulapaint hands 
as these are painted. 

But whatever the authorship of this picture, it is strangely 
beautiful, with a beauty that is absolutely satisfying. If the 
name of Murillo can be attached to it, its commercial value 
may be enhanced ; nothing can add to its actual value, already 
very great as a perfect model of perfect painting and of per- 
fect art. 
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